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Considering Question 4 

Compare two texts of the same genre to consider how audience expectations of that genre 

may change over time. 

Interpreting the question 

This question required candidates to demonstrate their understanding of the syllabus concept 

of genre and how the features of a genre can evolve or shift with time. Through a comparison 

of two texts of the same genre, candidates needed to also consider the role of the audience 

and how and why audience assumptions of a genre may evolve or shift with time. 

The ATAR English syllabus glossary defines genre as, 'The categories into which texts are 

grouped,' on 'the basis of their subject matter, form and structure.' Candidates could refer to 

two texts belonging to the same form and/or the same subject matter. For example, candidates 

could discuss two films within the horror genre or two novels within the gothic genre, or two 

texts of the same subject matter but from different forms, like a novel and a film within the 

science fiction genre. Alternatively, candidates could compare how the form and structure of 

a text type like the feature article has been adapted to target audiences in this digital age of 

online news. 

Once you have distinguished your chosen texts' shared genre, you need to clearly define 

their time period/s in order to successfully address the 'change over time' component of the 

question. In your response, you could acknowledge that audience expectations of genre may 

change over time in response to a variety of factors. You could consider how genre can evolve 

due to contextual factors such as a cultural shift in social attitudes, or due to particular events 

or issues that may arise within a specific society. For example, you could consider how a cultural 

movement like the recent #metoo campaign, originally intended to highlight the prevalence 

of sexual assault that women experience globally, has now instigated conversations around 

the underrepresentation of women in lead roles in film. As a result of these conversations, 

audiences now expect to see female protagonists across a variety of genres, like the character 

of Rey in the most recent Star Wars trilogy or the characters of Wonder Woman and Captain 

Marvel in the action-superhero genre. 

Alternatively, you might consider how genre is being impacted by new advances in technology 

or how creators of texts might try to meet the expectations of an audience who are immersed 

in the world of technology themselves. For example, the science fiction interactive film Black 

Mirror: Bandersnatch is an innovation of the 1980's 'choose your own adventure' novel, where 

modern audiences can now use their own TV remotes in order to change the character's 

journey within the narrative. Another consideration with this particular example is the change 

in genre from a novel to a film in order to target a contemporary audience. Therefore, the 

phrase 'audience expectations' implies that you need to consider the relationship between the 

production of a text within a genre and the audience it targets. Genre might evolve due to the 

demands of an audience. 

In order to form a comparison, it is important to consider not only why your chosen genre has 

changed over time, but how that genre has changed over time. This should form the basis of 

your comparison. Candidates needed to consider the specific features of the genre that have 

changed over time in order to meet, alter or subvert the expectations of the audience by 
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examining the similarities and differences between the two texts. These features could include 

the language, stylistic and structural features of a genre, or the ideas, themes, representations 

or perspectives in a genre. Stronger candidates would have provided clear examples and 

evidence of these features across the two texts. 

Advice from teachers 

• It is important that candidates form a comparison as the basis of their response by 

illustrating the similarities and/or differences between their two texts of the same 

genre. 

• Try to use transition markers and comparative language in order to signpost the 

comparison between your two texts. 

• This phrase 'over time' does not mean you have to select two texts produced far apart 

in time, but it is important that you illustrate how and why those changes in genre and 

expectations have occurred. 

Activity: Identifying the expectations of a genre. 

As part of developing your understanding of how expectations of genre may evolve over 

time, it might be useful to begin with a simple revision of the generic conventions you expect 

to see in different genres. Complete the table below by identifying the generic elements you 

expect in each genre, some of which have been completed for you as a guide. Add more 

conventions to each column. 

Then, choose two of your own studied texts and place their genres at the top of the blank 

columns. List the expected generic conventions of your own studied texts. When selecting 

your own texts, consider making a choice based on both subject matter and form and 

structure. 

Southern Gothic 

i/I2rsi-IA,n1,1-seci 
r;di 2 ro, aters 

P IAA oteesteo{, 

.,.•,y tAytkbLEvue 

SettiNLPS. 

mac,Pbve 

[Iwo g eru 

C ovv-CLI-ts 

betweer, the 

power-1kt. vs. 

vve. 

Dystopian 

ivuo(1,vi-olttoLEttA is u 
skppresseot 

C,i,ti,zeiks 	re 

co Ktrolle 	to 

SOVIke foro. of 
:autlioriti.i 

Covustci int 

skr-v6,,inci lAze, 

t.c.tiA.r-isti,e, 

Feature Article 

1-tenoILLIA, 
"Ft Li..14,e 
Le Pol Pcl ra g r.R-r, V: 
Colt,thk14,s 
ThARges P IA0( 

c-ct-ptows 
Rhetorizot 
t)evi.c. es  

Page I 77 



2020 Good Answers ATAR English 	  

Question 4: Sample response one 

This is a successful response due to the candidate's clear and straightforward approach to 
the question. The candidate writes fluently, uses sophisticated vocabulary and incorporates 
textual evidence naturally within their response. The candidate identifies that the speculative 
genre has changed over time in response to specific situational and cultural contexts. While 
the candidate utilises comparative language and transition markers, this response could be 
enhanced by the inclusion of further comparative points between their studied texts in order 
to examine why audience expectations of this genre have changed. 

Ave expectat'ovus of a gevwe have the abilit,t/ to 

chah,ge over te due to cliah,ges 	cultt,cral, cootexts 

at&ot the crenti,oh, of tiLew tAA 1,04,1,cuice texts that mau 

challet&ge traoliti,oh,at, gevk,eri,c coin,velAti-ol&s. As ti,hke 

progresses, the wortot we Li,ve 1,h, chah,ges, with the 

devel,opvvt,eh,t of tiltW 1,oleas avo( 1,sstites that cah, be 

covwetc,eot throtAgh texts. Therefore, over ti,hke texts 

vtka,  become morecompL ex. Talirevdiett 451"  bt,, 

-gra ol t.tyct._ 1,s a traoti,ovual, 	 specytati,ve 

sevuce fto fUm. The vuovel, was writteh, 1=953 a IAA 

1,s set 1,h, the 24-th cevxtur. The text fotlows fi,reokavu 

t/w motA,tag, who strvegLes to exi-st i,h,&1i oppressie 

socittE, fearizin,gc Lmpevoli,h,g atomi,c war aLoA,osi,ole 

liLs "pUl. poppi,h,g" wl,fe, MI,Lot red . The text expLores 

regardiAA,g the proUferati-ovt of 

TV sets 1,K, peopLe's homes PIAA the fear that readiAn,g 

wouLd be repLaced bt,/ vLewL 	mi,h,oll,ess programs. 

P,raotbt.trt,/ aotopts ao,ot avual,,tses the traditi,oh,al, geo,eriz 

coh,vevuti,oh,s. However, 1,K, 2,014, oti,rector Al-ex C(Pirl,2 t4,01 

rettased kIstxh,i,que sci-evuce fItLov film "Ex macki-vo", 
that al,so 1,h,conorates el,emetfuts of the psuchoLogi,cal, 

thrilLer CI 14,01 romayuce geo,res. Ts c,ovktemporaru 

mavdpulati,oh, of geh,eri,c coh,vehti,oh,s c-civ 	h Ilevuee 

cutoti,eh,ce expectati,otA,s of gere. Thi,s film follows 

compixter vLerd cciLeb smith oh, ki,s sjot/crht 

to 	scovervt ks 	fiaLiLLj1,vktelletAt htxvInsivoi,d 

Ava 1,s coh,sovs of her OVVIA, thov.ghts, or 1,f she 1,s just 

weLLprogrammed bu egoceAtri,c, okasterhkd, Nathah, 

13>atema 

- radbt/crl/ has created a text that 1,1A,co orates the 

trootiti,oh,al, otn,vevkti,oh,s of o1,1/ stop 1,2 vu sci.eoze 

revLheit 451",  that coh,fi,rhks koti,eh,ce expectati,oh,s. 

The text focvses oln, the proLi,ferati,oh, of teLevi,s1,ovu 

This is a clear opening statement 

which demonstrates the candidate's 

understanding of the question and the 

syllabus concept of genre. It clearly 

defines the candidate's approach to 

the question. 

This is an effective synopsis of the 

text because it highlights the time of 

production, genre and the text's key 

concerns. 

This is a thought-provoking statement 

that needs further explanation. To 

strengthen this point, the candidate 

needs to clarify how and why this 

'contemporary manipulation of generic 

conventions' challenges audience 

expectations. 

The candidate needs a thesis 

statement to conclude their 

introduction. They must identify 

a specific argument that makes a 

comparative point about how these 

texts illustrate a development in the 

science fiction genre. 

This topic sentence is quite broad. 

The candidate needed to immediately 

identify a specific convention of 

the science fiction genre in order 

to establish a specific point in this 
paragraph. 
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technoLogu Lvt socittu, 	Loiea commoiAlu expLorea 

scLence fittLovt texts. mLLoireol refers to the "parLour 

walls" as her "familu", empliasi,si,ng the vaLue of them. 

Ln her llfe. I 	he power the pa rLour walls have, to fracture 

her marri,age with moiA,tag 1,s emplosi,sed IAA, the wau 

the, build a "Literal, wall between them". ro, avother 

sense the 001/1/tEnatAze of technol,og, 1,s 2t,so covx,veL.., eol cis 

Lotred constantLtc,.,  has "her ears p1,14,geot" talzi,o,g her 

to a "pLace far awau", these seashell ear "thi,vikbLes" are 

powerful, pLeces of technoLogu, cis milotred has ao(apted 

her IlfestuLe that she now 1'14 reads" what her ht,tsb a not 

1,s s ,  I. 	to vvta 	sence fi,ctLovu 

texts, thLs ott/.,.stopLavk, socLett ,  s extremeL, censored 

with peopLe acti.K,9 as qtA,formers" and dobbg tntheix 

Loved ones to the fIrev,Lev f  foulA,ot wfth ci boo. Thi,s 

censorshi,p aLso results Lnci Lnflux o-f urveilLance 

metkoas, LIA,clAxii-vLe the a raa LLe 	cwt.  "H-ow&•{" 

that Ls used to fi,not anu guiltu readers. tAlti,matel,u, 

FahreiA,keit 451 obeus the traoliti,onal, coi&velAti.olA,s of 

the sci,-fi, genre as Lt specuLates what our future will, 

LooI2, LIe. P>radburu Ls coiA,sLotered GI prophet with the 

wyLtim,g of thi,s text becomse he accuratq predizted 

that the worLd woulol become vikass entertai,nment 

obsessec( anol LlA, 2019, tiflOit LS our realltu. P,radburu 

has successfuLL1, achi-eveoi thi,s through the traditi,o1A40, 

structure of ci scLence fto, -ram. 

(tA, 2019,_ 	c,otAtevik- porctru auolLences have had thei,r 

expectati,ons of genre challenged, through the 

experi,melA,tal, stuLe ALex arLanot has aolopted Lv.. hLs 

Ex machi,vo. The film 1,s unl,1,12e VIASHA,U sci.etAze 

fiztLon texts -prevl,ovsl,t,..,  created GIS 'Lt Lozonorates scLence 

fiztLon eLements that are aLso LncLuded LtA, Fahrenheit, 

but aLso eLements of the romaK,ce and pshoLojcciL 

thrilLer gevures, that challenges vitwer expectati,ons. 

51,milar to Fahrein-lieit 451  tarl-clvto spectxtsttes about 

what the future of socEetuwLLL Look e Like, cive( otes to 

the cotA,cLusi,on that 1,14,ci svutLcir wau to FakretA,heit's 

socLetu, it will, be o(ohki,ositeot bj technoLogu and 

cirtfcciLLiAtellence. Likewi,se, to the prollferati,on of 

' artokr wtql,l,sil 	peopl-e's homes, clarlsiv0 I-ALIA/cotes 

okonni,_ tovuoshot olurciti-ovus of webcams nvoloItciL 

computer screens, 1,o, Nathan's home matn,u oloors cavu 

It is pleasing to note that the candidate 

embeds their textual evidence well 
within this paragraph by selecting brief 
quotations and incorporating them 
fluently within a sentence. 

Here, the candidate also successfully 
outlines some of the generic features 
of a traditional dystopian narrative, like 
a society controlled by technology and 

surveillance. 

Further explanation of why Bradbury 

raised these concerns in his text would 
be useful here in order to link back 
to the statement in the introduction 
that genre can be a product of cultural 

context. 

This final sentence makes reference to 
'the traditional structure of a science 
fiction film'; however, the candidate 
did not explicitly address this aspect 
of narrative construction in this 

paragraph. 

This topic sentence clearly identifies 
that the candidate's second text 
challenges the traditions of the science 
fiction genre, which demonstrates their 
understanding of the essay question. 
They also indicate that Ex Machina 
challenges audience expectations of 
science fiction because it is a blend of 

other genres. 

It is pleasing to see the candidate's use 
of transition markers and comparative 
language in order to signal a 
comparison between their two texts. 
However, their choice of phrases like 
'similar to' and 'likewise' suggest that 
Ex Machina conforms to the traditions 

they have established in Fahrenheit 
451, rather than challenging them, as 
indicated in the topic sentence. 
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ovAle be opeweo{ with c securf,tu leucaro{. 3oh,tparabLt to 

the surveLLLa vk,ce at/Lot cevLso rs hip LK, Fa I/ re vA,h eft, No-that/Cs 

estate has covLstaint vi,oteo surveLllat4,ce, oreetim-0 caLeb 

whetn, ie arri-ves, "c-aLeb <smith, pLease approach the 

c,ovLsoLe atA,o( fac,e the scree," avol whet& Ava saws "I 

wovl,oler uou are watchi,o,9 mite throuoh the cameras. 

IL& the same wau that Fahrevt,heLt has The htouvol GIS 

(AK, e,x.a vv.-1)1,e of AvtfLcJ.4fL itA,teLLLoetA,ce, k vvvcvtoLrA Ava 

also coo:CI-rm.; thLs getkeri,c coo,vet&ti,ovA, expectati-oo,. As 

• etheft WCIS writteK, LA, I:953, at 2 tLme of war at/0 

cot/L-0,1,ft PIAA at the oleveLopmetnt a vol p ro LLferati,o IA, of m's 

vt peopLe's homes, P>raotbuyu 1,14,corporates traoai,ovual, 

otA,vetAti-oos of geo,re. f-Vowever, as tLmes c,havtee ain-ot 

the worl-ot cotA,t1,14,ues to evoLve, vLewers expectatLows have 

chavi,geol as thet,, are oftet& challet&ged bu texts such as 

Ex mac,h1,1A,a that showcase getA,re hubrLoiLtu, to cover a 

ra vt,ge of co inte,xts. 

• machLin,a 	uvaque LI& the sevA-se that Lt Lvt,corporates 

eLemetAts of the psu c hoLooLca 	)ere. ThLs gevtre 

e,xpLores the oLar1R, sLote of ktAvvtaK, bekavLovr avol 1,s the 

studu of the hums? v thi.ot. 	LatA,o( kas 1,14,cl,uoteo{ these 

eLemet/Lts to vuske commewt co, met/Atoll, LIA,stabilLtu LtA, 

our socLetu. I 201J, vvLeintaL health Ls a Large area of 

covtzervt at/Lot therebu ciarl,avi,oi has also speculateo{ about 

the more LmmedLate future, whet& he wrote thLs text Lo, 

2014. PrIsivuot LIA,cLuotes oteratA,sect compl-ex characters 

such as NPthRvt, who strugoLes from LIA,vter tuyvvoLl, 

avk,o{ frustratLoK,s, seetA, through 1/11-s c,o1A,stavyt otesLre to 

exeraLse atA,ol re-ease evk,olonhi,o,s. 51-mLLarl,u, 111,s hAttAtal, 

1,14,stabLI,Lti Ls suseested throuek hLs depet/o{evAze ovt 

aLcohoL, as a copi,v1,0 mec,havdsvm seeo, through the 

prop pLacemevyt of emptu bottl,es 1,v1, the backgrouvLot 

of VIA-RIM/ shots. Avother uvactue covuvevvti-otA, Ls the 

questiovawg motLf. NatliatA, oftevu awswers c,21,eb's 

ctuestLotA,s with a ctvestLotA„ "What pa rtu?" a IAA malzes 

statemetnts that allude to the abLI,Ltu to read cal,eb's 

mi21, "you're th1,14,121,tA,0 oh 	c12" nIA,01 "there's tio 

wi,v‘,2{ows LvA, here." The questLovA,LvA,g motLfs aLso seevi, 

the thLtn,0 test betweetA, Ava ainA caLeb avuol forms the 

basLs for no vw, of thely comiersatLotA,s. The etemeints 

of the psuchol-ogLcal, thrLLer gevx,re chaLLetn,ge atxditoze 

expectatLovLs of the scLelAce fLati-ovu oevtre, cis 

This point is insightful because it 
links the creation of Fahrenheit 451 
to a specific situational context, 
demonstrating an understanding that 
contextual factors can shape genre. 
This would be an opportunity to make 
a comparative point about how and 
why Ex Machina differs in its concerns. 

This topic sentence is a clear example 
of a concise point of argument that 
connects to the question. 

This is an insightful point that connects 
with the candidate's argument that 
science fiction texts respond to the 
concerns of their time. In order to 
strengthen their discussion here, they 
could state how this concern differs 
from that of Bradbury's time. This will 
allow the candidate to reiterate why 
this genre has changed over time to 
meet particular expectations of an 
audience. 

The candidate needs to clarify their 
meaning of 'the questioning motif'. 
They also need to add more detail 
to their explanation of this evidence 
in order to clarify how this 'motif' is 
a challenge to the traditions of the 
genre, as well as how it is an aspect of 
a psychological thriller. 

Page I 80 



2020 Good Answers ATAR English 

has ma vaptAcited the gel/we of thi.s film, to compLitevut 

atik,o{ address the chPIA,OeS L. 

-B.raAtAru IAA 	 l&fit have both im,corporateol the 

salleoze 	eltmevIts, of tec,hvoLosu, 

stArveilLatAze, 	LfIL Lintelli-oeinze a voi fixttxre 

speculati,o IA, to GotA,fi,rvv, viewer expectati,o1A,s of th 1,s gevure. 

i-towever, 1,1A, R,ee14,g with ti.hke c,havtees, it9Irt,21.\-0( has 

aoto{Lt'ovciLLj 1A/ta1/toted elthAtiA,ts of the -pscl/ choLooi,caL 

thriaer to aka Ltelkge the expectati-ovus of a c otAtevin.-porar, 

avail-et/Lae. 

The candidate expresses their 
points of argument fluently and 
with sophistication throughout 
their discussion. However, this 
conclusion over-simplifies the initial 
understanding of the question they 
expressed in their introduction. 

  

Activity: Reviewing changes in genre 
Genre can evolve due to a variety of reasons. Contextual factors like a cultural shift in social 
attitudes, or particular events or issues that may arise within a particular society, can shape 
the features of genre. These changes in cultural and situational contexts can also encourage 
changes within an audience and what they desire to engage with across a range of genres. 

As part of a comparison between texts within the same genre, you might consider the 
similarities and differences between: 

• situational and cultural contexts at the time of production 

• features of the genre 

• representations of perspectives, people, voices, ideas, issues and themes 

• situational and cultural contexts at the time of reception 

• different audiences and their expectations. 

Use the table below as a template to review how and why two texts of the same genre 
illustrate changes in order to meet the expectations of a particular audience. Look at the 
example overleaf as a guide to completing the table. 

Same genre: 

Text One Text Two 

Contextual factors: Contextual factors: 

Features of the genre: Features of the genre: 
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Same genre: Dystopian genre 

Text Two 
The Hanclmaia's Tale b161 Margaret Atwood 
(Nov1)  

Text One 
lyteteen Elght-a-FN,tr b 

(kiovel,) 
C( eoro,e 0y-wen 

Contextual factors: 

• writtevt kRA a - ri,ti,sh vn,aLe author, c.) 
c,eorce orweLL„ a forhiter poLitLcaL 
journaLLst vuol sociaList. PubLiske 	i. 

194_9 after the sec,ohe{ WortM Way% 
• PoLtaL satire cohtm,e,htLvug oh the 

horrors of Wwit and the ri,se fasci,shk 

ivu ciervAnvt. The -P,rEti,sh avO 	ro?ec vt  

50/,;1,2l, 21/0 ec,0A,ohAlc„ Lahciscapes had 
been cAevastated 10.1 the war. Q.) 
Duri,A9 the v/Pr, rftsh peopLe uvuLteo, 

fox the war effort, The e weht to the 
frovut LEhes whiLe the wohiten, stauei hot 
worked to iR,eep the eC.014.0VVLU PfLopt, but 
retvrned to dowtestLc, dtt.ti,e.s 2±-ter the 
w2r. 

Contextual factors: 
wrfttev 	e Gavooti,2h, fem,21,e author, 
Margaret Atwood. PRbLished ivu 1_904. 
Atwooci. be?ah, writi,h,s the text Lh, -F=erLiv„, 
Pt the time of the di,,ii,s1,on between 62 St 

vo! west l ev1,1,n. 
The Secov wave Fehst hkovevy,eht 
haol occurreoi Eh, the Late 1_900s o vth 
1_97-0s; WomevG hao{ ecILK,ed sovvte 

oy(A_Litd 1,A. 2 yeas Like access to the FELL 
2 Ad, aborti,oh,, sexy_al, LEberati,oh, ahd, 

empLouvikeht opportuvuitLes. 
• vvoniteh, were vk.,2,,A9PtEA,r,-,1 Aew 

oppo,rtuvatEes 	the worlRpLace, breivu? 

free ram, previous tKadi,aonal, KoLes 
house',•Afe and htother. 

Features of the genre: 

The APrrati,ve, focuses oh, 2 maLe 
protaech,l,st, vvihstoh, shkEtli, ahol 
set Eh, 19e-4 - o bLealz, futuristic socEetu 
Aahit,th oceavti,a, forh/terLU 

Thi,r2E--persch, A2rr2tor with 2 vin,PSCuliwue 

2uthorL2L voice. 
• The settivug is 1.14/CpoverisheM h,o( 

dELPpLoOte21. PeopLe Live ovu rPti,ovu.s. 

MAstoA works 	the mLhLstru of 
Truth, governhAent 9leparthkeht 
ivoLvth i-AspreaciEvu? pro-pagahota vd 
cehsoriuk,o1  hform,atioh, that goes to the 
pubLic. 
I v , the opehih? of the ha rratLve, 
vvihstovu is coht,p1,i,ca 1,n the suste - he 
follows the ruLes. 
This set-ELIAc is cohkpLeteLu cohtroLie), 

Aol h4ovatore, with the use of screens 
Eh, houses to vikoh-itor the res[idents. 
wi,nston, tries to resist, but he 
is evehtuaLLu C2 l,(?)  kit Ot in-Gi 

Loterroenteditortureot 1.v, roc wt. i0 bu 
hkah, ham,ed cD'IrLevu. fie is re-edm.cateol 
a ha( Evu the process, he betraus his Lover, 

juLia, 
• The harrative es with wi,o-stolA, be1,14,e 

beatein, 	the reeLmt ahoi covvtpLeteLu 
re-edvcated. 

Features of the genre: 
• it is set Lo, 2 bLe2„, ftxtiAri.stic 

forryteri Am.erica, re iLe - 
sohn.ewhere 1,h, the tim.efra me of 1924. 

• FLrst-persovu vOrrCitor is fehk2Le - offreo 
is the prot2?ovast. 

• i11erevt to 1.96',/-, the setti-hc has the 
appen ra hze of PIA 2LL-Am.erEcavu Suburb, 

with heat a LA,,9 tio{u homites ahci earoevus. 
P,euovuol this prettu face is kL9kLu 
controLLed societu, hn,oh„Ltored, 
constant surveLLL2hCe PA,91 

• However, Atwood's fel/I/Late-focused, 
harrative is a st4.bveYsi,ovt of the 
tra c{iti,ohs of the ).ustopi,2h, geoxe, 
where stories tupicaLLu foLLow vt/t21,e, 

protP9CALStS 2 Au{ the vlitaLe experEeh,ce, 
ofteh L,r2Aori,A9 the experiehaes of woke. 

• offreol is 2 stAloversive voice i the stow; 
she is critical, a h,o): ),Espar2L0Evue, of the 
regivtite and She attempts to esaope 

• Atwood expLores the pLi,?ht womel& 
withi,h, these tupes of resivuts through 
this fem,21,e harrator. she attempts to 
create 'herstoru' rather that& 'historu'. 

• TIALS chavl,se vvteets the expectatiohs of 
hewLu Liberated, fentaLe ovievce iv the 
time of writihs, a I/0 coAtiAue,S to do so 
eveh, now, 1,h,  2020. 
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Question 4: Sample response two 

This is a successful response due to the candidate's close attention to how and why audience 
expectations of a genre may evolve overtime. Their choice to examine the evolution of the fairy 
tale genre and what contemporary audiences expect in terms of modern representations of 
gender is engaging. Throughout this response, the candidate effectively uses the metalanguage 
associated with their particular text types and provides detailed textual evidence to support 
their ideas. The candidate effectively uses comparative language to draw attention to the 
differences between the two texts. However, this aspect of their response needs enhancing 
through further incorporation of comparative points within their paragraphs. 

The fai.11,_ tate Es cge Axe that has 	ea sEgnEfLcontt 

over tEme because of the growEng cliat&ge of the 

expectatEolA,s that the t/COlf,e1ALe upkoLds. orLgEnaLLL. 

constructed as vvorat wornEngs, faEru totes were 

created os 0 wril(t/ of commentEtA,g on socittu durEng 

the cotAtext Et was writteiA, 	whEch would satEsf 

the oudEence's ex-pectatEoiA,s as theEr voLues were met. 

The covv_vv..ovu eeneri,c, convetAtEons of these faErt/.,  totes 

EncLuded the emphasEs oiA, attractLveness 	wovvtetA, 

v\A the representatEon of wovvten beEng pcfs.sEve 

with vi,o agencu. A gooci exampLe of a fai.re  tote that 

encompasses these conventEons Ls Seout,1, and the 

east' (1751), writlen 	jeontAt-marit Le PriAA,ce 

Psenurvtont. Whereas, The shape of Woter (2017), 

dErested b cf uilLervvuo del. Toro subverts the feti.rt tote 

40. 	genre to meet with the expectatEons that its Of kotitin,ce 

now !lads En thEs modern context, while also EncLudEng 

orEgEnat getAtriz convetAtEons of the foLT tote genre. 

The etements that del. Toro chose to subvert En hEs adult 

foLrj tote film s the 1/11AZDIAA/e0t1.0 VIAL p4-1/1ZeSS, V.S1-1/Le ci 

more updated and positEve represetA,totEon of the heroi,m 

anol her ulAlque12,End of beolX4/.,  . These texts ore eriectEve 

proviAA.0 how the faLru tote genre has chavk,oeol over 

tEme to meet the dErrerent expectatEons 	V21.t.ces that 

kotEeK,ces txpholA. 

At,tri,no the 12th c,enturt, faErL totes were orEgEnall 

written as a reftectEon of what 1,s esteemed hEghtu Lvt 

socittli and what on audEence voLued. It was belleved 

ri,vue thEs tEvike that wowtetn. were otA,l, 	respected 

for theEr beautu ono( atiroctEveness Ls the most 

to.portant feature that o WOVIA,Givu GC2vu have. The Level, 

of auractLveness of wookeiA, 1,1A, fort  totes were often 

an, 1.nolizator of theLr future happEness. The 12th 

This opening statement is awkward in 
its phrasing. A more direct statement 
could be, 'The fairy tale genre has 
changed significantly over time in 
order to meet the expectations of a 
contemporary audience.' 

The candidate indicates a link between 
the traditional conventions of the fairy 
tale genre and the context of culture, 
foregrounding how and why this genre 
might change for a contemporary 
audience. 

The word 'subverts' is an effective 
term to use in order to indicate a shift 
or change in the creator's use of the 
conventions of a genre. 

The candidate attempts to conclude 
their introduction with a thesis 
statement. To strengthen this thesis, 
they need to make it more specific. For 
example, 'These texts are effective in 
proving how the fairy tale genre has 
evolved over time in order to meet a 
contemporary audience's expectations 
of a strong female protagonist.' 

This topic sentence needs further 
refinement in order to articulate 
a more specific point. A stronger 
sentence could be, 'During the 18th 
century, fairy tales were originally 
written to reflect the traditional roles 
of men and women in society.' 

The candidate clearly establishes the 
context of culture associated with 
the fairy tale genre by outlining some 
common perceptions of women during 
the 18th century. 
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ceKturu socittu belleveci that the 'good' fevitate has a 

okeeIR, oleo/teat/tow; Lc subm.issi,ve, sel,f-sacri-fizi-vtg PIAA 

I/101S VLO agevtau. ThLs k evi.devtt Li& the Got&s1rt,tati,o0, 

of the character Seautu' Lvi, the faLru tate Sen LAU 

PlA,01 the -Beast'. The vorrator descrLbes Set' cis 
havLIA,g "obtlgL0 behavi-okr" throughout the storu. 
adotittotn, Seatxtu's' father admtLres, above all el,se, her 
apatLet&ce". The use of thLs Lexizat c,hoLce emphasi,ses 
how passLvemss IAA, ei W014/01A, (as seetA, bu her father's 
reacti,otA, to this traft of hers) Ls esteemed hLghtu bj 
socittu. F yr-therm/tore, wheLA, Seautu' specks to her 
father after beim,g captured bu the 'east' she states: 
"Leave vvte to the care tAA protectLoK, of provi-oletALe". Thi,s 
quote further cot&veus that wohkein, olo tA,ot Ificive the 
abilitu to protect themsetves as Seautu" retles 01A, CIL& 

outsiste force to save her. This Ls the gemrat behaviour 
that socittu, therefore the audLevtze, expected of womein, 
durLyug the 12th ceAturu. 

The commovu represetAtatLovt, of the femate protagovdst 
LK, the far tate e  evLre Ls that she Ls the most attracti-Ve 
wohkao, a VOt wELL aLwas fi,K,ot Love because of her Looks 

avLot tkot becomse of her persovotLtu. HA, the exposttLoo, 
of Seautu avtd the -Beast', de -BeattmotAt descrLbes the 
si-sters as "extremetu havLdsome, especisau B.eautu". 
The use of these adverbs covweus how attractLve the 
womevtare extervt,a 	. hit additi,ovt, de -Bea motAt states 
that the herotvLe ft "acihtLred for her beautu", a quote 
whi,ch suggests that this trait Ls what ft va Lued hi,ghtu, 
above all el,se L femates avuoi Ls of Large imtportavtae. 
additi,o14,, the vorrator specs about -Beatxtu sctuLvtg: 
"her Looks vvtaIR,e her better then & her sLsters". Thi,s quote 
covx,veus the fact that attractLvein,ess I womeK, was 

atvikost a competiti,oin, 	socittLes of the 18th ceiA,turu 
covvtext. 

The shape of water, reteased Lii 201y- CI 14,ot set IAA, 19'2, 
Ls descrLbed 	the di-rector as a hAzotervu retettLin,g of the 
Sea ittu nhA the -Beast' stor . f-however, because the film 
wets produced Lo, the thLrd wave fehnlinlst movehtetAt lA,01 

set Lvt, the secoln,d, to sati,sft,/,‘  the oiLliereoze Lvu vaLues 
that the moderiA, au,olittA,ce uphotds LK, cotAtrast to what 

LX.oti-ees vaLueol durLvtg the 12tli Getntv.r; del. Toro 

It is pleasing to note the candidate's 
natural incorporation of textual 
evidence within these sentences. This 
demonstrates control and fluency in 
their writing. 

The candidate also provides specific 
examples from the selected text in 
order to support and continue their 
previous discussion of the traditional 
role of women in the 18th century. 

This is an effective topic sentence 
because it indicates a clear and logical 
transition from the points identified in 
the previous paragraph. 

The candidate provides some 
thoughtful analysis here. It is 
pleasing to see that they also 
identify the specific textual features 
used to construct these traditional 
representations of a woman's exterior 
in the fairy tale. To expand their 
analysis, they could also note the 
significance of the title, 'Beauty and 
the Beast' and how this reinforces their 
argument that a woman's physical 
appearance is a focal point of the 
narrative. 

This topic sentence demonstrates an 
effective transition to the exploration 
of the candidate's second text. It 
creates an overall sense of argument in 
their response. 

It would be useful to identify the 
specific 'values' a contemporary 
audience might hold, in contrast to 
a modern audience —this will clarify 
the new context of culture. Identifying 
specific values associated with 
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chose to subvert the fai,ru taLe's gel/Lei-Lc convelAtLons 

withLIA, Ilk film to vvttet the expectatLoo,s of the a uditoze. 

To do thLs, deL Toro constrycteot the fema Le protagonLst 

ELLsa with 21A. updated RIA,01 VtA,Olceposi,ti-ve represeiAtati,on 

as she Ls convet/ed as the unconvevk,ti-ovol, eprLIA,cess' 

without a Voice. i)eL Toro states that he "watA,tec{ the 

heroLne to have a 12Lnig1 of beautt, that Ls uvaque and 

powerful. Not the traditLotA,aL Nolltwooc) model- tL.pe of 

beautu." TeL Toro Waote0t kik auditvtce to faLL LK, Love 

with the femalt protagoni,st rather thatA, just si,mpLt,  

a dhAlre her. t/tvklike the traditi,ovoL represevutati-ovk, of the 

heroi,K,e L fciLrt taLes, bei,ng passi,ve, subvulssi-ve cuou 

havLiA,g vk,o 	EL1,sa Ls 0 strovu 	ou Ln,depevk,delAt 

WOVIA,GlIA,who k coK,structed positi-veLu cis a modem, ad uLt 

1,14, thLs faLrt. tate. ThLs Ls evetAt 1,V1. the begLIA,vang of 

the filvvt as the avolLence witneSSeS Elisa masturbattng 

to her egg timer, tkelA, Later we witness her courtiAA,g the 

creature with eggs. The repetiti,ve Lvt,cLusi,on of eggs Ls 

st/mboLi,c of ELLsa's sexual, contA,otati,ons to that food. 

"1 wainteol her to vot be the LmA,ocent civot naZve herane, 

but a vvootern average woman. she Ls vot thi,s LoleaLLsed 

pri-ncess," 

 

scL 	eL Toto 	Loten/Lew bout the film. 

hA, contrast to the representation, of Sea tt-ti IS.eat/tt 

and the P,east', EL1,sa sta IAA.; up for herseLf GiliLd Ls IA,ot 

depetA,devkt 01A, vtuovit eLse to save or taf,e care of ker. "she 

o(oes vuot wai,t anoi Look  	deL Toro states; 1,0,stead 

she Ls the aggressor of her reLati-ovi,ski,p with the creature 

whovv, sue Loves. ELLsa Ls the one who taps ovt, hLs 

colAtai,ner avoi offers hi,vvt, eggs as a si,giA, of fritnolski,p. 

sue cfLso etAtEces hLKA, with musi,c, covvtroLLI,K,g her Love 

LEfe herseLf. vt aoto(LtLoK, EI,Esa Ls the one who ac,ti,veLtc/.,  

pLan,s the escape for the creature an,d she Ls tke one to 

save ki,m Lnstead of the other wou around whLch Ls the 

traditLoiA,al, events LA, the faLru taLe sere. The geotri,c 

covwevuti,on of women, be1-IA,9 overowereal anot col/I-trolled 

while theu submit to th Ls behavi,our Ls aLso subverted LA, 

The shape of water. TkLs Ls evi-devt,t whetA, EU,Sci ORINLS 

R VoLce' alio( stanots up for herseLf agai,IA,st strLaIRlavuol 

(the avktagovdst). ThLs 	presetAted throughELi,SGI's 

fac,LaL expressi,ovk,s av\,d 	LaK,guage/gestures 

the scevit where she saus "RACK yot/t" to stri-ciRlatAA 

usi,ng sLgiA, Lavuguage. The message Ls cLeart,ct 

the feminist movement like sexual 
liberation, female autonomy, freedom 
from discrimination etc. would be 
effective in their discussion. 

This interesting quotation from the 

director not only allows the candidate 
to engage with the question, but 
demonstrates a sophisticated 
understanding of the relationship 
between a text, its genre and context. 

This is an eloquent example of how 
to incorporate a comparison between 
two texts within a paragraph. The 
candidate's use of the word 'unlike' 
is an effective way to signal their 
comparative point. As the comparison 

should form the basis of their 
response, they could include further 

comparative points here to connect 
back to the question. 

Again, the candidate skilfully uses 
a comparative phrase —'in contrast 
to' — in order to signpost a difference 
between the two texts within the same 

genre. 

This sentence here could provide the 
candidate with an opportunity to 
incorporate a more specific example of 
women being overpowered in 'Beauty 

and the Beast' in order to develop 
their comparison between the two 

texts. 

This is an excellent incorporation of the 
visual features utilised to convey the 
idea that Elise gains a voice in order to 
stand up to the antagonist. 
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commkvacateot to the P tx.oi-evkze throtx.gh the wftLLevu 

covwevuti,ovk, of subtlittes whi,ch ca- tcil,tise the statehkevut 

IAA bolA Letters. ELLsa ft covi,veeal to be more powerflA 

thatA, the avutagovd.st throvgh her vu.ocIR,LK,g gLare civui 

facisIL ex-pressLoo, towarols kLIAA avol her strovk,g stavkze 

ain,clthLL posti,tre as she braveL,  tells striziztavuoi what 

she thLoks of hi,hk. Thils Pvuers strLalzLavuoi PS he does 

A,ot vikolerstai&ol what she Ls saLin,g whLch Leaves hizw, 

IAA, a state of vu.LIA,erabilikt as power Ls shLftei betweevu 

characters. ThLs sceA,e Ls the most satLsft/ LiA,g to the 

vikoc{ert& fekki-vdst avoiLeK,c,e PS ft gLves vi,ewers great 

to wityk,ess sv.ch o weLL-covu.structeol avuol posLti,ve 

represeln,tatEovt that Ls sybverteol from, the traolitLovtaL 

roLe of woe. P,t,tt most of all, there Ls vothLv\-0 mitore 

satLsfL/Lvug for femEvast vi,ewers to watch a strovue 

feviA.a Le 5th 	IA+ for herseLf b sauLin,g "HACK, yotit" to 

her inki,sog,t/Ini-stl,c boss. 

seaytt, avur) the P>east' avol The ,shcne of water are 

eirecti-ve exampLes of how the faLrE taLe eevure has 

train,sforvintoi over tEhke to better reflect the covttext Lv 

whi,ch it 1,s rocvoec Lr. Fv.vtkermore, ft coi&vets kow 

the represeintatLoin, of woo/Levu EA, foLr taLes Ls sybverteol 

to meet the chain,g1,K,g expectati,ovus that aixolLev\-ces have 

Li c.ftIerevt covutexts. 

Here, the candidate attempts to 
address an audience's response to this 

subversion of the female protagonist 
within the fairy tale genre. However, 
rather than referring broadly to the 
traditional role of women in fairy tales, 
they could make a specific comparison 
to 'Beauty and the Beast'. 

This candidate identifies the approach 
they took with the question and why 

the fairy tale genre has changed over 
time. However, it would be useful 
to return to the key ideas of their 
discussion in more detail to add power 
to the conclusion. 

Hint: Develop a vocab bank for values 

Create a list of values that you think are commonly held by individuals, particular groups or 
societies. Developing a list will help to grow your familiarity with what is considered to be 
a value and make it easier for you to recognise these values in texts. It will also help you to 
identify and express them in your own responses. Some values are included below. What else 
could you add? 

Community, Justice, Equality, Independence, Education, Patriotism, Security, Safety, Success, 
Tolerance, Freedom, Liberty, Family, Environment, Friendship, Loyalty, Wealth, Social Status, 
Comfort, Courage, Creativity, Faith. 
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1;eatAtuLS represevyte as 
kvvt oDLcvt beliavi,ot/J ' 

cfv,a i,s qvite passive. 

ske 	patiekt otA,p1 vuArttAxik,o. 

ske 1,s beputifiii ah-ol her 

beautu 	revuowLA,eol. co 

nolvvLireo( 	2LL. 

The taLe is set arry,tvo the ti-virtt 

of prootvc,ti,ovt aiAA the storu 

vpholAs the roLes of twin, vot 

wonteK,  0:t this tihite. 

VV017,46K, were expeoteol to 

3ovvforvvc to particvlar 

behavi,ors 	 seLf- 

sacrifiaiK„9, patieint avuo! 

passive. These cvaLities 
knd,erpivu&i pntristraliol, soci,etc , 

where wookevu have Lihkiteot 

autotA,ohku avot asevuc. 

.1eLtl/±1..,1 

'eCitAtU PV0 tV16 

(17-51.) 

ELi,sG1 fAn, The 

skcipe of water 

(20174-) 

Text and 
character 

Representation of the character 
and examples 

Reasons for this representation 
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Activity: Analysing particular features of genre 

The previous good answer focused on the representation of characters in each text and how 
social attitudes towards gender roles shaped how each author represented their characters. 
This demonstrates an understanding of how contextual factors can shape the features of a 

genre, including what we expect of the characters or people within these genres. 

Re-read the essay above and complete the table below to identify the changes noted by 
the candidate in their chosen genre. In order to explore the idea that specific features 
of a genre can change over time, identify the traits of each character and note down the 
candidate's reasons for these particular representations of characters and why changes in 

these representations have occurred. Part of the table has been completed for you as an 

example. 
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